cfl Klaus Knopper 1987/92

Stück für Klavier Nr. 2

(Bagatelle)

fi I

I 3 4

3 4 mf Andante

! ! ! ! 4!

¿ 2

2! 2! ! ! ß! !’’^{2! ! . ¸2}-^{! 3}_{2! 2! 2! 2! ß!}^{! 2! 2! 2! ! !} fi I

I 4

2! 2! 2! ! œ6!

! ! ! ! - ! 5

2! 2! !

2! 2! 2!

!2 - ! ! ! ! !^6 ˚ 2! 2!^{z {} ! !^{z {} ! !

4 6!! !2! !6! ! ! 2! ! 6!

fi I

I 7 f

Ped. !

´ ! *Ped. ! *

! Ped.* ! Ped.* !

! ! ! 2! !2! ! ! 6! !!2! ! 8 p ! ! ! 4! 4!

! 6!

! ! ! ! ! 9

Ped.

˚

! ! *Ped.

! 4!

*Ped. 4! * 6!

! ! ! ! ! ! ! ! ! ! ! !

fi I

I 10 f

Ped. 2! 2!øø_{2!} P_{-!}

*Ped.

P 6!

P” ” P! ! 11

*Ped. 2! *

2! Ped.* ! Ped.* !

? 2! 2! 2! 2!PP^{2!2!}_!NNNN 2! 2! ! (! NNNN^{! 2!2}-^!_~^{12}_{decresc.}

Ped.

] 2! 2! *Ped. ] * 2” 2”

“ ! 2! “ ” ”^z

~

~ 13 p

Ped.*^{4” .}

4” .

{

4” .”^.

2” .^z

|

fi I

I 14

Ped. ” . ” . *

} 4

  {

” 2” 2! 2! 2! !_{| }}!

!^{15}

Ped.*^{” .} ” . Ped.*

” ” ! 16 ¯

Ped.^{” .} ” .

2!” 2!_{| }}!

2!^{17} ¯

*Ped.^{2” .}

2” . *

2!2” ” ! H

Ped.*

2!

fi I

G 18

4 4

4 4 f

Ped.*^! !

2! !

Ped.* 2! 2!

2! 2!

Ped.*

2! .

2! .

Ped.* ! (!

2! 2! ! 6! !^{19}

Ped.* 2! 2! Ped.* 2! 2! Ped.*

2! .

2! .

Ped.* 2! 2 - ! !2! 2! 2!2! ! 6! ! 6! 2!2!

2!_{20}

Ped.

ˇ 2! .

2! .

* ?

! ! ! !

sf ¿ Ped.*^! ! Ped.

Œ!^. ! . Œ!

- ! 21 ff

Ø2” 2”

¿ 2! 2!

*Ped. 2! 2!TT_{2!}^!

*Ped. 2! 2!TT * 2!

! !

fi I

G 22

Ped.* ! . ! . ? 2! 2 (!

! ! 2!2! !2!

Ped.*^! ! Ped.*^{2!} 2! 2! 2!2! 2! 2!2! 23

Ped.* 2” 2” Ped. ” ”

*

”2” 2” ! ! ” 6! 6! 3 4

3 4 24 mf !33_{! ? -! 4!}^{¿ 25}_{2! 2! 2! ! ß!}^{? !}

’’_{2! ! ß2 (!} fi I

G 26

2! 2! 2! 2! ß!

? ! 2! 2! 2! ! 27

2! 2! 2! ! œ6!

! ! ! ! (! 28

2! 2! !

2! 2! 2!

!2 (! ! ! ! !

fi I

G 29

Ped.

˚ 2! 2!^{z {}

*Ped. ! !^{z {}

*Ped. ! !

*

46 !! !2! !6! ! !

2!ffff_{!6!} 30_f

Ped. !

! ! ! ! ! *Ped. ! ! *Ped. ! *

!

|}!

2!(! !2! ! ! 2! !6! ! ıı^{!2! 31}

Ped. ! ! *Ped.

! 4!

*Ped. 4! * 6!

! !UU^{! ! !2!} fi I

G 32

Ped. ! ! *Ped.

! 4!

*Ped.

4! 6! *

? ! !_{| }| }}! ! !_{z {}^{z {} 2! !2! 6 !4! ! 6!_{z {z {} !! !^z

|

33

Ped. 2! 2!�_{2!} P_{-!}

*Ped.

P 6!

{

}

P ”2” 2”^{z {}

| }

P !! !^{34}

*Ped. 2! *

2! Ped.* ! Ped.* !

? 2! 2! 2! 2!PP^{2!2!}_!NNNN_{2!2! !(!}

NNNN_{! 2!2 (!}

fi I

G 35

~

~ decresc.

Ped.

] 2! 2! *Ped. ] * 2” 2” “ ! 2! “ ” ”_|

~

~ 36 p

Ped.*^{4” .}

4” .

}

4” .”^.

2” ._|

|

37

Ped. ” . ”^. *

} 4^} ”

2” 2! 2! 2! !_{| }}! 2! 38

Ped.*^{” .} ” . Ped.*

” ” !

fi I

G 39

˘

Ped.^{” .} ” .

2!” 2!_{| }}! 2! 40

˘

*Ped.^{2” .}

2” . *

2!2” ” ! 2!

4 4

4 4 41 f

Ped.*^! !

2! !

Ped.* 2! 2!

2! 2!

Ped.*

2! .

2!^.

Ped.* ! (!

2! 2! ! 6! !^{42}

Ped.* 2! 2! Ped.* 2! 2! Ped.*

2!^.

2! .

Ped.* 2! 2 - ! !2! 2! 2!2! ! 6! ! 6! 2!2! 2!

fi I

G 43

Ped.

ˇ 2! .

2! .

* ?

! ! ! !

sf ¿ Ped.*^! ! Ped.

Œ! . ! . Œ!

- ! 44 ff

Ø2” 2”

¿ 2! 2!

*Ped. 2! 2!TT_{2!}^!

*Ped. 2! 2!TT * 2!

! !^{45}

Ped.* ! . ! . ? 2! 2 (!

! ! 2!2! !2!

Ped.*^! ! Ped.*^{2!} 2! 2! 2!2! 2! 2!2!

fi I

G 46

Ped.* 2” 2” Ped. ” ”

*

”2” 2” ! ! ” 6!

6! J 47

Ped.^{2!} 2! * 2! 2! Ped. 2! 2! * 6! 6!

2”2” 2” ” ”^{48}

Ped. *^{2!} 2! Ped. 2! 2! ! 2!

* ! !

2!2! 2! ” .”^.

” .”^. H

fi I

G 49

Ped. *^{2!} 2! Ped. 2! 2! ! 2!

* ! ! 2!2! 2! ” .”^.

” .”^. 50

Ped. *^{2!} 2! Ped. 2! 2! * ! 2!

Ped.* ! !

2!2!

2!2! ” ” 2!2! 2!

|

|

51

Ped. *^{2!} 2! Ped. 2! 2!

}

}2!2!

2! ” ” J

* ! 2!

Ped. * ! !

2!2! 2!

|

|

fi I

I 52

Ped. *^{2!} 2! Ped. 2! 2! * ! 2!

Ped.* ! !

}

}2!2!

2! ” .”^.

”^. ” .

3 4

3 4 53

Ped.*^{2!} 2! Ped.*^” ”

!2! 2! ” ” 4 4

4 4 54

Ped. 2” 2” *Ped.^” ”

6!” ! 2!” ” 2! 55 H

*Ped. 2” 2” *Ped.^” ”

6!” 6! 2!” ” 2!

fi I

G 56

*Ped. 2” 2”

!_{| }}!_{| }}^{z {}!

!_{z {}

| }
z {

!! !

*Ped.^” ” *

2!” ” 2!^{57}

? 2! 2!

? ! !

| }
z {

!! !

! (!

| }

| }

” ”

! 2! - !

| }
z {

”2” ” 58

2! 2 (! ¿ 6! 6 (! P ? !’’_{2! (!| }}P_” fi I

G 59

16 16

16 16 2 .!!^. .!!^. !¸! .! ! . ! ._.! ! . ! . !¸ ! !

60

2 .! ! . ! . .! ! . ! . !æ ! ! !’’’’_{2! ! . .!} ! . ! . .! ! . ! . !æ ! ! ! ! 2! 2! !KKKK! @ . !

fi I

G 61

2 .! ! . ! . .! ! . ! . !æ ! ! 2 !&_{! (! !}(_{! !}(_{! .!} ! . ! . @ !_{|}}!2!_{|}}|}2 !!_{| }}| }^{|}}¯¯¯¯¯¯!! 2!

.! ! . ! . !æ ! !

| }| }

 |}

z { !!)!_{| }}^{z{}!

62 fff

Ped. ! . ! .

!2! ! ! !

*Ped.^{! .} ! . * ! ! ! ! !2! ! ! ! œ! !)!

! . ! . ! . ! .PP!^{@ !}

x!x! ! !

!¯¯¯¯_! fi I

G 63

10 16

10 16 ff

Ped. ! . ! . @ ! 2!hh

*Ped. ! . ! . *Ped. ! ! 33 * ! !

! ! ! ! ( ! ! ! ) ! ! ! 12 16

12 16 64

Ped. ! . ! . @ ! 2! ””_{*Ped.}^{! .! .}_{*Ped.}^{! !}_*^! ! ! ! ! ( ! ! ! ) ! ! .!_. ! .!_.

fi I

G 65

10 16

10 16 fff

Ped. ! . ! . @ !!2! !hh *Ped. ! . ! . *Ped. ! ! 33_!^{!! !!(! !)! Ø!}_{| 1416}^{1416 66}_{}”}^{@ ! 2! 2! ! 2! !}

˚˚˚˚_!

*Ped. 6! 6 (!

*Ped.

P

! ! * 6!gggg^{!z {PŒ!} fi I

G 67

18 16

18 16 f

Ped. ! . ! . 2! .

2! .h

h^!

2!^.

2! . ! . ! .hh^! 2! .^{! .} !

hh_{! .! . 68} ! . ! . 2! .

2! .hh ! !

2!^. 2! . ! . ! . hh_{! J} P

” ” *

2! .

2! .gg ! . ! ._{| }}

| }

P !( ! H

fi I

G 69

¿ @ @ @

¿ @ ! ! ! !

@ Ped.

2! . 2! . ! . ! . hh *

! ! mp ! ! ! . ! . 2! .

2! .hh ! !^{70}

Ped.*

2! . 2! .

Ped.* ! . ! . ! !

2! . 2! . ! ! hh_{! .! .}

Ped.*

! ..

! .. ß! )! ¿

| }

| }

” ” ¿ J

fi I

I 71

2! 2! 2! ß! ! ?

! 2!OO¸! ? 72

¿ 2! 2! 2! P ! !

! 2! 2! 2!^3! 2!B R!

rit. ¿ P ?

4 2! 6! !

B R_{6!z {}^P - !

fi I

I 73

4 4

4 4 a tempo 2!

!

æ2! ! œ! ZZ^{! 6! ” 74}_{2!}_{æ2! ! œ!}ZZ^{! 6! ” 75}_{2!}22_{2! !}^{! ! 6!}22_{! 2! æ2!}^”

fi I

I 76

Ped.

] 2! 2! * Ped.

] 2! 2! *

A . . ! - ! A^. 2 . ! 6!

Ped.^” ”

2! 6”

|

|

77

}

}

*

P

# # Ped. *

P ! 2! P ”6”

Technical remarks about Piano Piece No. 2

Piano Piece 2 is one of my first typeset pieces. As is is quite difficult to remember the exact sequences of the chords in some parts, i need this written version to refresh my memory from time to time. The pedal assignments are only a hint. If you don’t like, just ignore them! The piece works much with colors of chords and moves. There is a dancelike theme in the beginning, which develops into the soft broken chords in the right hand, later leading to the powerful, heavy but quick moving chords and clusters with octave accompaniment in the left hand. The

color is created by the interaction between the clusters and the initial

continuous theme, interfering melodical and rhythmical, leaving a dark harmonical atmosphere... K.K. 1994

cfl Klaus Knopper printed September 13, 1994